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UNKTASTIC

3%° OCTOBER 2014

UNIQUE USERS - 150,000 (MONTHLY)



RECORD
of the DAY

29" OCTOBER 2014
CIRCULATION — 2,000 (DAILY SUBSCRIBERS)



29" NOVEMBER 2014

UNIQUE USERS — 1,250 (MONTHLY)



COMPLETE
MUSIC
UPDATE

30" OCTOBER 2014

UNIQUE USERS - 113,700.00 (MONTHLY)



DROWNED IN SOUND

4™ NOVEMBER 2014
UNIQUE USERS - 470,000 (MONTHLY)



guardian

09" NOVEMBER 2014
CIRUCLATION - 185,313 (DAILY)






27™" NOVEMBER 2014
UNIQUE USERS - 329,000 (MONTHLY)

Guest Column - No Thankless Task: Why | love Britain's indie venues by
Frank Turner






INDEPENDENT

ON SUNDAY

30" NOVEMBER 2014
CIRCULATION - 100,549 (WEEKLY)












DECEMBER 2014
CIRCULATION - 2,500 (MONTHLY)



11" DECEMBER 2014
UNIQUE USERS - 3.5 million (WEEKLY)

http://www.bbc.co.uk/programmes/b04tljkd



http://www.bbc.co.uk/programmes/b04tljkd

| MUSICTANK |

11" DECEMBER 2014
UNIQUE USERS - (N/A)









11" DECEMBER 2014
UNIQUE USERS - 3,010 (MONTHLY)



dressing rooms in good repair, doing everything they can to provide the best space they can to the bands who are playing
there. Far from vilification, these people deserve a medal.

And yet even money issues pale somewhat in comparison to redevelopment and noise abatement orders. Financially
successful venues can still be undone by a single signature, and that spectre was palpably hanging over the room. 14 of
the venues represented had received noise complaints in the past year. One venue owner had spent £11,000 defending a
noise abatement order (out of a total profit of £20,000 on the entire year). If that's representative, that's a huge burden to
put on an already strained sector. Not to mention the emotional toll of thinking you might lose something you've put your
heart and soul into over the last 15 years because it doesn't 'fit’ with developers' view of what the area should now be like,
or risks reducing the value of the shiny new flats that wouldn't even have been built had the reputation of your venue not
made the area more desirable.

Finding solutions to this shapeless, shifting gamut of issues is even harder than identifying the issues themselves. Where
do you even start raising defences when you're being attacked from all sides simultaneously? Well, you start by getting
everyone in a room so each person can really, truly realise that they're not alone, which is is exactly what Mark Davyd and
the Venues Trust did on Tuesday. There's no representative body for live music venues. None. Just let that sink in for a
second. There's no union, society or association which seeks to represent the very real concerns and problems that small
venue owners are facing. They have no collective bargaining power right now. That needs to change, and hopefully
Venues Day is the first move towards creating a body which can act in their interests in the same way as the Musician's
Union, Performers Rights Society and the Association of Independent Music were set up to act in the interests of other
parts of the industry. As Davyd pointed out, a collective could have a single lawyer on retainer to deal with noise
complaints, rather than 14 venues each individually paying a different firm, each individually having to set out their case
to someone who may not have dealt with anything similar before. A collective could lobby MPs for a change in the noise
abatement and planning laws; protected status for venues as cultural landmarks; tax-breaks of the type received by
theatres. More than that, a collective could provide support, a place to discuss issues with likeminded people, to share
experiences and commiserate about the situation - despite the chvious passion for live music which must exist for venue
owners to subsidise it out of their own pockets, there was a sombre air to the day. Nobody can stay entirely positive all of
the time, particularly in such straitened circumstances, and emotional support is often as important as the financial kind.

However, like all multi-faceted problems, there isn't a single solution, and forming an association isn't going to
immediately solve everyone's problems.



It was mooted that an entire cultural shift is needed - that people don't simply ‘go out to a gig' because they fancy some
live music; rather, they go out to see bands they already know. Getting people to think about going to see a band they've
never heard of in the same way as trying out that new restaurant that's recently opened could really make a difference to
the scene as a whole. But where do you even start with achieving something like that? Seeing 4 local bands at your local
pub has cost around £4 for the last 15 years, and when people don’t even want to pay that much, what can you do?

What really needs to happen is an end to this pervasive belief that there's still loads of money to be made in music, and
the equally pervasive opinion that anyone who actually makes money from music is somehow evil and not to be trusted.
Musicians have day jobs. Even relatively successful musicians. We wish we didn’t have to, but the vast majority of us

do. Venue owners can't have day jobs. Running the venue IS their day job. They have to be able to make it profitable and
we shouldn't resent them for that. The hard truth is that while there will always be another band, there may not he
anywhere for them to play if things carry on as there are. Bands can scrimp and save by rehearsing and even recording in
their bedroom, if they have to. Venue owners simply don't have the same sort of cost-saving options.

I'm not a venue owner. | don't personally know any venue owners - not well enough to chat about their financial situation,
at any rate. | don't know exact details of how they're struggling and it's not my place to tell therm what needs to be done to
turn things around. But | do want to help. My interest comes from the fact that live music - particularly live music in small
venues - is a huge, huge part of my life. On average, | go to a gig every couple of weeks, mostly at venues of 200 capacity
or below. If small venues didn't exist, | wouldn't be writing this piece, because | wouldn't have met Dan. The first five times
we met were at gigs - The Unicorn, The Bull & Gate, 93 Feet East, The Borderline and The Wheelbarrow. Without small
venues, | think it's unlikely that we'd ever have met in person. I'd actually go further than that and say without small
venues, Echoes and Dust probably wouldn't even exist = | know Rumour Cubes wouldn't.

As music fans, ask yourselves how much of your life would be different if your favourite small venues hadn't existed.
Because it became increasingly apparent yesterday that without some fairly major interventions, they wen't exist forever,
and just as we lament the fact that the kids of today rarely get the opportunity to spend an afternoon aimlessly browsing
through the racks of their local record store, so too will we lament the fact that the kids of tomorrow won't get the
opportunity to lose themselves amongst 50-60 sweaty, joyous bodies crammed into a local venue watching a band play
their heart out. Without small venues we obviously wouldn't have the bands who now play stadiums, but | don't even
think we'd have the music fans who buy tickets for their shows. Music is truly an ecosystem, and we need to nurture every
facet if we want the whale to survive.



12" DECEMBER 2014

UNIQUE USERS — 28,000 (MONTHLY)






12" DECEMBER 2014
UNIQUE USERS — 190,000 (MONTHLY)






18" DECEMBER 2014

UNIQUE USERS -



The event took place at the Purcell Room, in London. It was the first time I'd
taken part in a conference. Venue owners from all around the UK had filled the
room, and someone had told me the participants were “very angry”. I had no idea
what to expect, although I knew very well that many small, independent music
venues have been in crisis for a long time.









ost ENTERTAINMENT
UNITED KINGDOM
27™ JANUARY 2015

UNIQUE USERS - 5,000,000.00






28" JANUARY 2015
UNIQUE USERS - 100,000
CIRCUALTION -5,218

Music Venue Trust outlines 'perilous and
precarious’ state of live venues



28" JANUARY 2015
UNIQUE USERS - 150,000
CIRCUALTION - 217,183



28" JANUARY 2015
UNIQUE USERS - 5000 (daily)

Music Venue Trust Publishes Interim Research Report: "Understanding Small Music
Venues”



[«

28™ JANUARY 2015

UNIQUE USERS - 100,000






http://echoesanddust.com/2015/01/interview-beverley-whitrick-of-the-
music-venue-trust/

28" JANUARY 2015

UNIQUE USERS - 3,000

Interview: Beverley Whitrick of the Music Venue Trust



{((0))): Why are independent venues important to the UK music scene?

BW: Music venues are an integral part of the cultural infrastructure of the UK, providing places where people can
experience live music as audience members, participants and organisers in their local community. Often they attract
people who may not attend events in other cultural spaces such as arts centres, theatres, galleries etc. and many are in
smaller towns or in parts of cities where they perform an important role in terms of focus for the local creative
community. Not only do musicians have their first experiences of playing in front of audiences, allowing them to develop
their craft, in smaller venues, but many people that go on to work as professionals in the arts or music industry do so
thanks to opportunities volunteering or working as bookers, promoters, technicians, sound engineers etc. in independent

venues.

(((0))): The inaugural Venues Day seemed to be a great success - is this something you were expecting or were you
concerned the event wouldn't really kick anything off?

BW: Venues Day 2014 was created in response to venues saying that they lacked opportunities to network with their
peers, and the evidence collected over the months leading up to it that similar fights are being fought in isolation across
the UK. We were originally aiming for 80 venues to attend so we were a little anxious when booking opened but once we
had confirmed the first few then we were able to use that information to encourage others to come along. In the end over
120 venues were represented on the day so we are very proud of achievement.

{((0))): Have you had any feedback from venues about the day?

BW: We have received a great deal of feedback which we have used to shape our thinking about how to proceed as an
organisation in 2015. We believe that if you are going to work on behalf of people then you need to keep listening to their
thoughts on what you are doing.

{((e))): A key idea that seemed to emerge from Venues Day was that of tax breaks for venues along the lines of
those given to theaters & orchestras. What needs to be done to make that a realistic goal?

BW: Tax legislation is extremely complex but we are working on advancing on this issue both at a political level (Kerry
McCarthy MP and Mike Weatherley MP undertook to take this forward on our behalf following their participation in
Venues Day) and by discussing it with legal and financial experts. The fact that there is a general election in 2015 will slow

up any progress we might make but it is something we are working towards.

{(((0))): What are your plans for the next 12 months and beyond?

BW: After some down-time over Christmas we returned to work with 3 commitments for 2015. The first was to establish
the Music Venues Alliance, the second and third are as follows:

Lobbying / Campaigning / Profile-raising - Coming out of Venues Day we have an incredibly long list of organisations
keen to meet and discuss potential future work. Our priarity is to pick a small number of issues on which we

believe something can be achieved relatively quickly. If we can gain agreements that will save venues money, help with
legal issues or ensure that they are treated as a cultural venues rather than nightclubs by their local authority then we
believe that these are things that are to everyone's benefit. Once we get started and get some gains under our belt then
we will be in a stronger position for developing long-term strategic plans.

Venues Day 2015 - When we undertook Venues Day 2014 we were cautious about the use of the word inaugural as it
wasn't clear whether there would be a need or a will to repeat the event. We can now confidently say that there is a
demand for further opportunities for networking, information sharing and collective discussion. The first event of a kind
can never be replicated but we will undertake to work with the Music Venues Alliance to design something that will bring
people together for mutual benefit in autumn 2015.



{(((0))): What can our readers do to help the cause?

BW: Your readers are welcome to opt in to the Music Venues Alliance to receive information about our work as it
progresses and participate in any discussion that might take place amongst members. They can write to us at
musicvenuetrust (at) gmail.com with a message titled MVA if they want to know more. And of course the most important
thing that anyone can do to support independent venues is to go to them!

{((o})): You have an initiative to get people to sign up to be ‘venue champions’. Can you tell us more about that?
BW: As part of the lobbying/campaigning/profile-raising work we are undertaking we want to help venues to demonstrate
that they are important as cultural and community resources, particularly to their local authority and other official bodies.
One of the ways of doing this is to apply to be listed as an Asset of Community Value. This requires a music lover who lives
nearby to volunteer to be a Venue Champion and bring together a minimum of 21 local people prepared to complete and
sign a nomination form to submit to the local authority. We have lots of information about the process and can offer
support for Venue Champions so interested individuals just need to get in touch to learn more. They can write to us at
musicvenuetrust (at) gmail.com with a message titled Venue Champion.



28™ JANUARY 2015
UNIQUE USERS - 6,000



28™ JANUARY 2015

UNIQUE USERS - 5,000















